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JEFF WALL & OHNO COOPERATION 

Needcompany is starting the season with a special project as part of ‘The Good, The Bad & The Ugly’ 

(bkSM). OHNO COOPERATION (Maarten Seghers and Jan Lauwers) will be taking over Strombeek 

cultural centre from 25 September to 21 October 2010 for the group exhibition entitled ‘The 

Tragedy of the Applause – Strombeek’, showing visual art and installations by Nicolas Field, Rombout 

Willems, Maarten Seghers, Jan Lauwers and OHNO COOPERATION in dialogue with work by Jeff 

Wall. 

 

OHNO COOPERATION 

is a Needcompany splinter group. Maarten Seghers and Jan Lauwers take the role of the jester very 

seriously. The jester who was allowed to say whatever he liked to the king without fear of punishment. 

Their collaboration has taken the form of examining, thinking about and making music, visual work and 

performances shown in Frankfurt, Gent, Roubaix, Marseille, München, Marne-la Vallée, … 

 

 

THE TRAGEDY OF THE APPLAUSE 

For the group exhibition ‘The Tragedy of the Applause – Strombeek’, OHNO COOPERATION 

will be operate both as a duo of artists and as curator. They have invited musician-artists Rombout 

Willems (NL) and Nicolas Field (CH) to show work born at the point where art and music meet. They 

use elements that originate from pop music culture such as the guitar, headphones and feedback. The 

first steps towards this exhibition were shown at La Condition Publique in Roubaix in 2009. Strombeek 

will present the next stage in the development of the concept, and both Maarten Seghers and Jan 

Lauwers will be showing new art work. 

 

ERIC SLEICHIM & OHNO COOPERATION 

During the opening at Strombeek cultural centre on 25 September there will be a free concert by the 

artists in the theatre. OHNO COOPERATION has recently played several gigs with musicians including 

Jean-Marc Montera, Fritz Welch and Egill Saebjörnsson. In Strombeek, Maarten Seghers and Jan 

Lauwers will be facing up to Rombout Willems, Nicolas Field and Eric Sleichim, who has been invited 

as a special guest. He will unusually not be playing a saxophone, but the guitar! In addition to the 

group’s own work, excerpts from work by Domenico Scarlatti, Alonso Mudarra, John Cage, James 

Tenney and Tristan Murail can also be heard. 
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In the exhibition a landscape composed of iPod headphones engaged in dialogue with each other (Nicolas 

Field – Think Thrice), a Gibson seesawing up and down on a runaway donkey in search of its final song 

(Jan Lauwers – Last Guitar Monster), an empty room filled with loudspeakers playing a feedback 

composition that never repeats itself, elicited by the warmth of a dancing composer or a passing 

spectator (Rombout Willems – receive-send-receive) and a tinder-dry, slightly irritating grumbler by 

Maarten Seghers are juxtaposed with Jef Wall’s The Guitarist (1987). 

 

 

THE TRAGEDY OF THE APPLAUSE - STROMBEEK 

Group exhibition compiled by OHNO COOPERATION 

 

Opening + concert: 25 SEPTEMBER 2010 CC STROMBEEK - 20h 

Exhibition from the 25th of September until the 21st of October 2010 

As part of the bkSM project ‘the Good, the Bad & the Ugly’ 

bkSM #10  

beeldende kunst (visual arts) Strombeek/Mechelen 

(curated by Luk Lambrecht and Koen Leemans).  

 

Produced by OHNO COOPERATION/Needcompany/La Condition Publique (Roubaix)/bkSM. 

Coproduced by La Rose des Vents (Scène Nationale) and Next Festival. 

With support from the Flemish authorities. 
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The OHNO Cooperation Conversation On The O.H.N.O.P.O.P.I.C.O.N.O. 0ntology 
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For the ‘The Good, The Bad & The Ugly’ project, OHNO COOPERATION selected a 

written passage related to the notion of ‘beauty’. 

 

Huysmans, A rebours, p.65. 

  That's the passage in which Des Esseintes, buys a tortoise as a coffee table.  

  But he doesn't think the animal is beautiful enough and has it covered in gold  

  

At first, he was delighted with the effect he had achieved; but soon it struck him that this gigantic jewel 
was only half-finished and that it would not be really complete until it had been encrusted with precious 
stones. Choosing the stones took time. The diamond has become terribly vulgar now that every 
businessman wears one on his little finger; Oriental emeralds and rubies are not so degraded, topazes, 
whether pink or yellow, are cheap stones, similarly, although the Church has helped the amethyst to 
retain something of a sacerdotal character, at once unctuous and solemn, this stone too has been debased 
by being worn in the red ears and on the fat fingers of butchers' wives. It was clear that none of these 
stones satisfied his requirements; besides, they were all too civilized, too familiar. Instead he turned his 
attention to more startling and unusual gems; and after letting them trickle through his fingers, he finally 
made a selection of real and artificial stones which in combination would result in a fascinating and 
disconcerting harmony. In the end he chose the following combination: asparagus-green chrysoberyls, 
leek-green peridots, olive-green olivines, almandine and uvarovite of a purplish red, which threw out 
flashes of harsh, brilliant light like the scales of tartar that glitter on the insides of wine-casks. This then 
shaded into a phosphate blue; but he absolutely refused to consider the Oriental turquoise which is used 
for brooches and rings, and which, together with the pearl and the odious coral, forms the delight of the 
common man. He chose only turquoises from the West - stones which, strictly speaking, are simply a 
fossil ivory impregnated with coppery substances and whose celadon blue looks thick, opaque, and 
sulphurous, as if jaundiced with bile. This done, he selected translucent minerals that gleamed with a 
glassy, sickly light and glinted with fierce, sharp bursts of fire. For this purpose he used only Ceylon 
cat's-eyes, cymophanes, and blue agates - three stones which all sparkled with mysterious, deceptive 
flashes, painfully drawn from the icy depths of their turbid water. Lastly he decided on stones with 
contrasting lustres - the mahogany-red hyacinth of Compostella followed by the sea-green aquamarine, 
the vinegar-pink balas ruby and the pale slate-coloured Sudermania ruby. Now he sat gazing at the 
tortoise where it lay huddled in a corner of the dining-room, glittering brightly in the half-light. He felt 
perfectly happy, his eyes feasting on the splendour of these jewelled corollas, ablaze against a golden 
background. Suddenly he had a craving for food, unusual for him, and soon he was dipping slices of toast 
spread with superlative butter in a cup of tea, an impeccable blend of Si-a-Fayoun, Mo-you-Tann, and 
Khansky. He drank this liquid perfume from cups of that Oriental porcelain known as egg-shell china, it 
is so delicate and diaphanous. He used cutlery of genuine silver-gilt, slightly worn so that the silver 
showed a little where the thin film of gold had been rubbed off, giving it a charming old-look, a fatigued 
appearance, a moribund air. After swallowing his last mouthful he saw that the tortoise was still 
obstinately refusing to budge. Outside the snow was falling. In the lamplight icy leaf-patterns could be 
seen glittering on the blue-black windows, and frost-glass panes, all spattered with gold. The little 
house, lying snug and sleepy in the darkness, was wrapped in a deep silence. Like a great canopy of 
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counter-ermine, the sky hung before him,  black spattered with white. Suddenly an icy wind blew up 
and drove the falling snowflakes upwards and reversed this arrangement of colours. The sky's heraldic 
trappings changed to reveal a true ermine, white dotted with black where pinpricks of darkness showed 
through the curtain of falling snow. He felt uneasy about the tortoise. It was still lying absolutely 
motionless. He touched it; it was dead.  
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CONVERSATION WITH MAARTEN SEGHERS AND JAN LAUWERS ON THE TRAGEDY OF THE APPLAUSE 

The tragedy of the applause means Marcel Duchamp’s urinal has returned to its status as a plain pisspot. 

 

JL: The Tragedy Of The Applause is based on something Louise Bourgeois once said: success corrupts. It is 

very questionable to assume that success is a criterion for quality. It is not because something is 

understood and well received at a particular time that it will also have any significance at other times. 

 

MS: Whether there is applause or not. That’s what it’s about. Not whether something is, exists or 

happens no matter what. Things work or they don’t. There has to be applause. So much has to be 

attained. 

 

JL: The tragedy of the applause is that the applause itself creates a false image of reality. Perhaps that is 

why John Cage was only interested in the moment of performance itself, and not what followed. 

 

MS: The tragedy of the applause is the tragedy of having to. Having to score. In art, ‘having to’ becomes 

a tragedy. Because nothing ‘has to’ in art. But if it does anyway, it’s a tragedy. Jan, your work Silence and 

Rombout Willems’ feedback are images founded on silence, the last parameter pop music would be 

allowed to avail itself of, because it risks putting a stop to something, leaving despair in its trail and 

asking for something new, to the point where it asks for nothing at all anymore. 

 

JL: The artists we have invited all work on the fringe. None are at the centre. They are a group of 

‘unravellers’. There is no greater difference than between you and Rombout Willems. Rombout is a 

classical guitarist, composer and conductor, you are a ‘rock’ guitarist. Both of you are essentially doing 

the same thing: unravelling your own skills as instrumentalists, unravelling tone and sound as composers 

and summarising it in an image. In Rombout’s case this leads to an almost empty room in which a virtual 

image is created using a feedback system manipulated by the viewer.  

 

MS: Pop music is symbolic of the betrayal of art and its freedom. It has accepted an existence whose 

sole condition is appreciation and has lost its right to individuality and mystery. I love pop music because 

when it is successful it touches upon beauty in a way that nothing else can. But I resent the fact that 

when it fails it does not allow itself to admit its failure, but carries on and just has to keep on scoring.  

 In this way pop music has betrayed the freedom of art. Not when it first came into being, but when its 

existence had to be prolonged. If music is once again to become art, it has to stop wanting to have a 

value pinned to it. Because art does not have to be valued. Art looks at, values that which had no value, 
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revaluates that which turns out not to have been correctly valuated, and continues to look and revaluate. 

Seeing the potential of things is something you to do with Last Guitar Monster, with meters of steel tubing 

and singing feedback: it is what it is, but it radiates power and tells stories, occupies space, tolerates 

things and blows things away, and gives things personality. 

 

JL: The visual artist as a pop artist. It is widely known that since Andy Warhol and The Velvet 

Underground, many pop musicians have originated in the visual arts. This is odd, because pop music 

does not do precisely that which an artist aims to do, which is to research materials and redefine art 

itself. Pop music is of course in the first place embraced by the entertainment industry, and is only 

sporadically seen as ‘real’ art: to unravel the relationship between the entertainment industry and the 

hard art market, to come to the conclusion that nothing is still an image if it is reduced to a ‘format’. 

 

MS: Art has to be looked at. By itself, if necessary. Apart from that it is not obliged to do anything. Art 

is the only thing in the human world that has acknowledged the possibility of failure as a part of itself, 

with the risk of achieving unprecedented beauty. This means the harm done by a failure in art is relative, 

and a triumph in art seems an absolute glory. This should not be held against it. It is only when failure is 

accepted that it is possible to look again. In this way, art, and music too, if you like, is the option of 

possibilities, the attempt to make attempts, the full by way of the empty; thus pop music tends towards 

the empty by way of the full. Courage as against victory. Not that art isn’t courageous. It inspires a man 

and a society to look in wonder at what there is to be seen and to withdraw from its singularity. A 

struggle with the tragedy of obligation; the tragedy of the applause. 

 

JL: Nicolas Field is showing Think Thrice, a table-full of headphones in dialogue with each other that 

produce new sounds out of the noise input from a battery of rock ‘n roll lights. Feedback as the basis for 

a concept of freedom in music and the exclusion of composition. My own golden Last Guitar Monster is a 

feedback guitar that plays itself, making reference to Jimi Hendrix’s masturbation guitar and The Great 

Masturbator by Salvador Dalí, the anagram of whose name – Avida Dollars – is also a dramatic nod in the 

direction of the tragedy of the applause which, in the vulgar capitalist system we have chosen since the 

fall of the Berlin Wall, is converted absolutely into hard currency.  

 

MS: If the high speed train on which the pop industry is travelling were a plane and you felt sick on it, 

you would either have to throw up or land. If landing implies an end, none of the artists participating has 

done so. Though each of them has crashed, feeling unwell, and the route was recalculated. Not as in a 

revolution but as in evolution, by means of a constantly recurring conflict with the constantly recurring 
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course of events. In spite of doubts about any significance pop music still retains, its history and its 

uncertain but obtrusive existence inspire myself to make new images that may be able to reveal an idea 

of renewed beauty or logic. In Think Thrice, Nicolas Field examines the narrative power of individual 

elements that make up the self-evident nature of the everyday pop experience. 

 

JL: The tragedy of the applause means Marcel Duchamp’s urinal has returned to its status as a plain 

pisspot. Because an image does not exist without ‘thinking’, and the entertainment industry excludes 

thought and consecrates applause. That’s a tragedy.   
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As a duo of curators and artists, for this happening/exhibition OHNO COOPERATION adopts an 

Adornian view of art: ‘art as an examination of matter’. More specifically the substance of pop music. 

The word ‘tragedy’ in the title leads to the following questions: ‘Is applause a measure of worth? Is its 

artistic value in direct proportion to the amount of applause?’ The applause in itself is a matter of 

demagogy, linked exclusively to the moment itself, without any criterion of interest. On the contrary, 

applause makes sure there is hardly any chance of evolution. Keith Richard and Mick Jagger composed (I 

Can’t Get No) Satisfaction when they were eighteen, and it is the applause alone that decides that they 

continue to perform the same song virtually unchanged in their sixties. The tragedy of the applause is the 

power of the success that immediately corrupts the artist’s mind. 

 

Jan Lauwers (1957) and Maarten Seghers (1982) are two artists of a completely different generation 

who entered into dialogue as a result of the existence of pop music. The force of pop music and the 

utterly conservative iconic behaviour of pop musicians thus has a gripping power. On the subject of this 

‘pop’ iconography, OHNO COOPERATION has since 2006 been developing the 

O.H.N.O.P.O.P.I.C.O.N.O. installation, which is also a lasting inspiration for The Tragedy Of The 

Applause – Strombeek: an army tent (covered in chalk drawings by Jan Lauwers), as the house of the pop 

musician, is encircled by video projections (in association with Nico Leunen / Cobblersson 

Incorporated) of an audience that stares and repeatedly applauds at regular intervals. This image 

ritualises the relationship between spectator and entertainer and bypasses the live spectator and his 

appreciation of what is happening.  

They subject their music, in the form of a concert, to the arbitrary dictatorship of the ever-intrusive 

artificial applause. The OHNO COOPERATION brings these ‘guest’ artists together in The Tragedy Of 

The Applause – Strombeek on the basis of a recognition of an inspiration and study area. 

 

What these artists have in common is ‘looking’ at pop music. The questions they ask are the ones real 

pop musicians do not: ‘What is the meaning of a microphone? What does feedback mean? Why do pop 

musicians all use the same lighting? What is the actual difference between Frank Sinatra’s bow-tie and 

the peeled banana in GG Allen’s backside? Why do we all know the first three words of pop songs but 

never any more? 
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OHNO COOPERATION (BE, 2006) is a Needcompany splinter-group that embodies the 

collaboration between Maarten Seghers and Jan Lauwers as a duo of curators and artists. They take the 

role of the fool very seriously. The fool was able to say anything to the king with impunity. Up to now 

this has been expressed in the study of, reflection on and making music, visual work and performances: 

The Grenoble Tapes (2006), O.H.N.O.P.O.P.I.C.O.N.O. (2006), So man, (2007), The OHNO Cooperation 

Conversation On The O.H.N.O.P.O.P.I.C.O.N.O. Ontology (2007). Variations on the installations and 

performances have already been shown separately in Temps d’Images (La Ferme du Buisson, 2006), 

SPIELART (Munich, 2007) and BOZAR (Brussels, 2007). These installations/performances were first 

shown together in the form of an OHNO cooperation evening in künstlerhaus mousonturm (Frankfurt) and 

CAMPO (Ghent). For The Tragedy Of The Applause they have invited several artists/musicians and will be 

pondering on why pop music has never questioned itself. This is an exhibition/happening put together 

under their curatorship.  

 

Nicolas Field (UK/CH, 1975) is a sound artist and drummer. He has worked in a variety of projects 

encompassing contemporary music and jazz, improvisation and electronics for dance and theatre 

performances. He also builds sound installations. Ongoing projects are:  Buttercup Metal Polish with 

Alexandre Babel, Phô with Morten J. Olsen & Bjornar Habbestad, Le doigt de Galilee with Jaime Fennelly 

and The Same Girl with Gilles Aubry. Nicolas was a co-founder of the N-Collective. He has worked/played 

with PSI, Damo Suzuki, Otomo Yoshihide Jazz ensemble, Keiji Haino, Antoine Chessex, 

Æthenor, Jacques Demierre, Michel Doneda, Seijiro Murayama, Rova 4tet, Tom Tlalim, Robert van 

Heumen and Anthony Pateras among others and has given concerts in Europe, Japan, Korea, Australia 

and the USA.  

Think Thrice is a semi-interactive installation that acts as a filter, revealing visually and sonically 

conceived processes which one does not necessarily control, or which are controlled by others. 
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Think Thrice, Nicolas Field © Phile Deprez 

 

Rombout Willems (NL, 1953) is a musician and composer. He lives and works in Haarlem. He 

recently exhibited work in the group exhibition Censored Pornography at De Service Garage (Amsterdam). 

He has composed music for several Needcompany productions by Grace Ellen Barkey & Jan Lauwers. 

He also teaches at the Gerrit Rietveld Academy and in the Modern Dance Department at the 

Amsterdam College of Arts.  

In his receive-send-receive sound installation (2009) he creates an auditory image using feedback generated 

by the spectator’s presence. 

 

 

recieve - send - receive, Rombout Willems © Phile Deprez 
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Maarten Seghers (BE, 1982) is an artist, musician and performer. It was on Needcompany's Images of 

Affection (2002) that he first worked with Jan Lauwers. After that he composed music for all the theatre 

and dance productions by Lauwers and by Grace Ellen Barkey. He is creating a new work for The Tragedy 

of the Applause – Strombeek. Fountain (Late-Pornographic Equilibrium) is a sculpture in wood and electronics. 

It probes the expressive powers of nothingness. The result is an egocentric and unavoidable spatial fact. 

An uninspired bowl that unceasingly demands attention and thus enables being to hold sway over non-

being. The next step in a working process on intensity without intentions. 

 

Jan Lauwers (BE, 1957) is an artist who uses just about every available medium in his work. Over the 

last twenty years he has gained an international reputation for his pioneering work for the stage and his 

legendary theatre company, Needcompany, which was founded in Brussels in 1986. Since then he has 

built up a substantial oeuvre of visual work that has been shown in a retrospective at BOZAR in Brussels 

(2007) and elsewhere. For The Tragedy Of The Applause he has created Last Guitar Monster. 

 

 

Last Guitar Monster, Jan Lauwers © Phile Deprez 

 

Eric Sleichim (1958) founded BL!NDMAN a saxophone quartet with a traditional line-up that 

developed new playing techniques and immensely expanded the repertoire for the saxophone quartet by 

continuously exploring the interfaces with other art disciplines. As a composer-saxophone player, 

Sleichim acquired international repute by the extremely idiosyncratic way in which he plays the 

instrument. He makes innovative compositions for theatre pieces, choreographies, performances, films, 

art movies, exhibitions and concerts.  

During the opening of The Tragedy of the Applause – Strombeek, he will appear as a special guest in a one-off 

concert given by the artists. 
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O.H.N.O.P.O.P.I.C.O.N.O. © Jean-Julien Kraemer 
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